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nS 
4 *¢ 
NOPE. 
f NOPE, I 
é CAN'T DO 
e=> THIS... 
re ia 
_ a 
“ 
- ~~ ~S 
~ > 


it 


ONLY SAID, 
“WHEN YOU 
GET TO 
THIS POINT, 


RPA 
LO 


VM 


A \\ 


YOUR FEAR OF 
HEIGHTS ISN'T 
GETTING ANY 
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wrest TONIUDITIZ AM) 
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q 
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BUT IF 
YOU THINK 
UT IT, 


] WE'RE KIND 


OF ALWAYS 
Lost, 
AREN'T 


IF I ROLL 
OFF IN MY 
SLEEP, 
YOU ROLL 
OFF THE 
OPPOSITE 
SIDE, 
OKAY? 


| YOU'RE 
=| GLOWING 


Hei 


mal 


TOT 


ISHIl MUST 
HAVE COME 
AND GONE 
THROUGH 
HERE... 


NICE IF WE 
ALWAYS HAD 
ARROWS TO 

POINT US 

THE RIGHT 

WAY... 


reid BE AN OH! IT 
WON'T BE 
MLL LL Hf} ANY FUN IF WE 
a GET THERE 
THIS EASILY, SO 
HOW ABOUT WE 
TRY ANOTHER 
WAY? 


\ 
Poel Wf, 


WHO 
WOULD 
IGNORE 
A SIGN 


POINTING 
RIGHT TO 
THEIR 
DESTINA- 


LOTSA 
WEIRD 
GARBAGE 
MAYBE IT LYING 
WASHED IN it’s 


WITH THE 


ISHII DID 


f 
We 
\ 


a =| 


THAT. WITHOUT 
<o a ASKING!! 
ave 
e\vt- 
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ney 

| € Nall \ 

; SaaS be 
‘S 


Wi A 
Y | Po 
heed 


% 
ry ‘aetna y 
BuT Lim tap al pe 
REALLY, WHAT HA 
COULD THAT r 
MACHINE BE 
FOR? 


so 
: BASICALLY, 
you - THIS TURNS 
ALMOST GOT : INTO THIS, 
TURNED INTO i THEN... 
POWDER TOO, 

DIDN'T you, 

CHII-CHAN? 


gf BUT THAT 
J MEANS WE 
we : Se (| CAN ear ir, 
BOILED THE \ RiGHT!? 
POTATOES TO 
EAT THEM... i 
HOW DO WE 
PREPARE THE M\\VAN 
POWDER...? [iN \ 
\ \\ 


y 


— WILL THIS 


OD” Bh Ii 
a | 


MACHINE 


LOOKS LIKE 


MAYBE THEY 
DID BAKE IT, 
THEN... 


HEY, I JUST 


ACTUALLY 
Wo, DOW POTATOES ARE 
oun AN INGREDIENT 


IN RATIONS, 
RIGHT? 


iP 
ae 


‘ABEL: POTATO POWDER, SUGAR, SALT 


—| 


WE 
MIGHT 
BE ABLE 
TO MAKE 
RATIONS 
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GRANDPA 
ONCE, 
REMEMBER? 


You'RE |F4 


AND THEN THINK 


ALL THAT'S: We SPREAD 
LEFT Is 10 ‘This our 
Bake It ‘AND cut Ir, 


—_— Pay 
oS ol Eis 
Bi 3 
- fro ity i. = 
= NJ 
Z Wi. * “te 
AAV rs asti (A, 
" I THINK 
eg f 4//) THEY'RE 
We Yi. 24d (iuyw’\ DONE... 
AWAY unm yun yusisi fie st deg d 


OUH... Zz 
i Vie ha 
Nee  @rmimas 
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(BROWNED) 
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WHOOOA! 
THEY’RE 
BAKED! 


IT’S KINDA 
SPARKLY, 
ISN'T IT? 


NO : STILL 

WAY. THAT THAT MUCH DOUGH 
DREAM OF COULD LAST =| LEFT OVER. 
YOURS IS TOO usa WHOLE A eae 
SWEET... YEAR! | wat abo, 


\ \ we nave 
\ “ator, 
DIDN'T 


{MADE BY CHITo ) MADE BY YuURI 


19 MEMORIES 


OH. IT 
OPENED. 


DOESN'T 
SEEM LIKE 


THE SORT 
OF PLACE 


DOESN'T 

LOOK LIKE S I 

A FACTORY 4 WHERE 
EITHER. | : PEOPLE 


WEIRD 
PLACE... 


TototoToTOTO 


| AGRARK 


AND THEN 
THE ONES THAT 
ARE EMPTY WHEN 
YOU DO OPEN 
THEM...WERE THEY 
ALWAYS EMPTY, OR 
DID SOMEBODY 
‘TAKE OFF WITH 
WHAT WAS 
INSIDE? 


BUT THE 
WEIRDEST 


aa 


LUS, e 
* WHEN THERE'S x 
5 ACTUALLY 


> 


SOMETHING 
INSIDE, IT'S 
bai NOT EVEN 
1 2 le ANYTHING 
= Or A SPECIAL. 
RIGHT? 
a 


AND 
THERE WAS 
A BUTTON 
INSIDE THE 
ONE JUST 
Now... 


THAT 
WEIRD DEVICE. 
A SPENT 
CARTRIDGE. 
A SCRAP OF 


CLOTH. 
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THEY'RE 
NOT USEFUL, 
AND THEY 
AREN'T WORTH 
ANYTHING... 


+.BUT THEY'RE 
STORED AWAY 
HERE SO 
CAREFULLY... 


OHH! 
THE MYS- 
TERIOUS 
STONE 
STATUE! 


YOU SURE {®' 

LIKE THOSE 
THINGS, 

DON’T YOU? 


SPEAKS| ~ r 
TO ME. 
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CAMERAS 
ARE PRETTY 
a GREAT, AREN'T 
THEY? IF YOU 
TAKE A PICTURE 
OF SOMETHING, 
YOU WON'T 
FORGET IT. 


wm 


| 
PERSON 
WHO ms : 
mie +. WHO'S 
us THAT a 
Spt CAMERA! || a 
' 7 
y)— 
NY 
ea 
) ; HEY, \~ 
| ) Now. 
4 


— | THANKou} 
CAMERA IF Not 
FOR THE 


CAMERA, 
i T WOULD 
HAVE 
2. FORGOTTEN 
NORMAL 
ae HIM. 
THINGS AS 
EASILY AS | . , 
; a, 
HA 


YOU DO... 
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] eg 
SU q WONDER 
=% IT'S OKAY. HOW 
AS LONG HE'S. 
AS WE HAVE DOING. 
THIS CAMERA, 
WE'LL NEVER 
FORGET YOU, iy 
DON'T KANAZAWA... 
SAY 
THAT 
LUKE 
HE'S 
DEAD. 
BUT WHETHER 
IM HE'S ALIVE OR 
SURE IT DEAD, WE'RE 
WOULD BE PROBABLY NOT 
DIFFICULT, GONNA SEE HIM 
AGAIN, RIGHT? 


LT 
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I DIDN'T 
NOTICE 
IT UNTIL 
NOW 
BECAUSE 
THEY'RE 
SMALL... 


THESE 


MUST BE ALL 
THE NAMES OF THE 
OF THE DRAWERS 
PEOPLE WHO HAVE 
OWN THE NAMES: 
THINGS WRITTEN 
INSIDE. 


THEN DID 
THOSE 
PEOPLE 

FORGET... 


I DON'T 
THINK THEY 
IRGOT 


FO} 
THEM HERE. 


THEY PUT 
THEM IN HERE 
SO THEY 
WOULDN'T BE 
FORGOTTEN... 


«WHEN 
TRAVELERS 
LIKE US ARE 
GONE TOO, 

AND NO ONE'S 
LEFT IN THE 

WORLD... 


WHO WILL 
REMEMBER 
THEM? 
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OH WELL. 
’, 


IAT 


co 


«NIGHTS 


CHII-CHAN, 
YOU'RE 
ALWAYS 


MAGIC, 
HUH... 


THERE ARE 
A LOT OF HOUSES 
LEFT HERE. I WAS 
HOPING WE'D FIND 
SOMETHING... 


THE 3 
MOONLIGHT'S 
COMING IN 
THROUGH THE 
HOLES. 


Z <<. > 
‘ eat 
OHHHHH! ' ia 


ws. SOM Xe 
7 


sorry. | 
Ses SORRY! 


WHAT'S IN 
THEM...?. 
WATER...? 


IT's 
SPARKLY... 


THE 
MOONLIGHT 
IS MELTING 

INTO IT. 
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ALMOST 
LIKE... 
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WHEW... 
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| " Myo; YOUR 
irs | Eel f FACE IS 
MOON 4 | = S000 
MAGIC. ! | \ STRETCHY 
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P pea sae 
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SH Me 
Pt Di lf. , 
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‘ONE DAY, 
LET'S CLIMB 
|| REEEALLY 

HIGH UP... 


WONDER 
WHAT IT’S 
LIKE UP 


AH! HEY, 
CHII-CHAN, 
DON'T EAT 
MY HAIR! 


; ma 
ALSPIRAES— 


, SS 


AN OLD 
SUPPORT 
FELL DOWN. 


YOU NEVER 
KNOW WHERE 
DANGER MIGHT 
BE LURKING... 


IT'S LIKE, 
EVERYTHING'S 
sO 


DANGEROUS 
THAT IT 
ACTUALLY 
STARTS TO 
SEEM LIKE 
IT'LL BE 
OKAY. 


THE 
LIFT ON THE 
OUTSIDE OF 
+ -BUT | THE TOWER 
WE'RE LUCKY 
THERE WAS A 
PATH INSIDE 

INSTEAD. 


IT MIGHT 
BEA 
DIFFERENT 
TYPE. 


@ I'D RATHER 
fH TAKE A PATH 
LIKE THIS 
THAN RIDE A 

LIFT UP... 


SUSPENDED J 
| IN THE AIR 
LIKE THAT... 


BUT 
ARE WE 

GOING 
HIGHER... 


NO, NO. 
WE'RE 
GOING 


HIGHER. 


salT’S TAKING 
FOREVER TO 
GET TO THE 

NEXT STRATUM 
uP, ISN'T IT? 


GOING 
AROUND 
AND 
AROUND IN 
THE SAME 
PLACE 
SO MANY 


THEN 
LET'S 
HURRY IT 
UP AND GET 
TO THE TOP 
OF THIS 


THE 
YOU'RE SO Shove ti 
QUICK TO MORE THE 
GET NEGATIVE DANGER 
WHEN WE'RE INCREASES 
HIGH UP... ee 


UNNH... 
THE SPIRAL 
SPINS 
ROUND AND 
ROUND...MY 


HEAD SPINS 
ROUND AND 
ROUND... 


SOMEONE 
MADE 
ONE. 


Hyuuuuuil 


SEEMS UUUGH... 
SAFE FOR WHY'D 
PEOPLE THEY MAKE 
TO TAKE. IT ON THE 
OUTSIDE...? 


CHII-CHAN, 
IF YOU'RE 
AFRAID OF 
DYING— 


Heed ah 
YOU DON'T As 


HAVE TO 
REPEAT 
YOURSELF. 


i] 


Tore 


oTorororon 
HELL ELA 


in 


| i a || ‘i 
ell He if 
Ba ee : bel | . 


—etQ2zzz 


AGAIN, 
ISN'T IT? 


THE NEXT 
STRATUM! 


+-AND 
SLEEPING 
AGAIN. 


SLEEPING, 
WAKING UP, 


LIVE IS TO 
GOINA 
SPIRAL! 


em!) 
HM LY. 


ToroToToTo, 
OT 
Parte? 


WE END UP? 
NOBODY 
KNOWS... 


WHEN 
YOU THINK 
ABOUT IT, 
OUR DAILY 
| LIFE GOES 
ROUND 
AND 
ROUND 
TOO. 
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ANOTHER 
DARK ROAD... 


FEELS LIKE 
WE'LL GET 
Lost... 


ce TECHNOLOGY 


Z 


AQ TOTOTOTOTOTOTOTOTOTO. 
* PUTTER)’ 


KARAAA ELE 


THERE, 
THOUGH... 


ARE SOUNDS 
TOO...LIKE 
B SOMETHING'S 
MIGHT MOVING. 
STILL BE 
ALIVE AND 
KICKING. 


‘SFX: TOTOTOTOTOTOTO 100 


NOT THAT 
THEY'RE 
ACTUAL 

LIFE- 


SOME- 


0) oa 


TELL 


IT WAS 
A MACHINE, 
NO MATTER 

HOW YOU 
LOOK AT IT. 


TO 
BEGIN WITH, 
MACHINES 
DON'T BREATHE 


OR HAVE 
AWARENESS. 


SOMEONE 
COULD BE 


CONTROLLING 
It... 


BUT 
THAT BIG 
ONE WAS 

WALKING ON 
ITS OWN... 


THEY'RE THE 
SAME AS OUR 
RIDE. MACHINES 
CAN'T MOVE OR 
THINK ON THEIR 
OWN. 


ONLY MACHINES. 
THEY SAY THERE 
AREN'T ANY 
LIVING THINGS 
ON THE PLANET 
APART FROM 
HUMANS 
ANYMORE. 


THEN 
WHAT IF A 
MACHINE 
WALKED UP 
TO US BY 
ITSELF... 
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BL) 


ec ere 
@uK 
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HEY, SINCE 
I’M BEAT, 
LET'S EAT 
THE FISH. 


I TOLD 
YOu. YOU 
CAN'T EAT 
THE FISH. 


That fish 


is under my 
management. 
Outsiders 
cannot 
interfere 
with it. 


lam the 

autonomous 
machine that 
manages this 
sector. 


Please 
do not be 
alarmed. 
| will not 
harm you. 


ALL RIGHT! 


Please 
stop. 


Technically, 


| am able to 

Currently, call a security 
our commu- machine to 
nication is counteract 
cut off. aggressive 
outsiders. 
However... 
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Au. 
MAYBE THIS 
SECURITY 
MACHINE IS 
THE ONE WE 
SAW ON THE 
WAY HERE? 


No. That 


He and was most 

lare likely the = 
the only construction AT 

active machine that o | { | 
machines is servicing i} 

in this this sector. } | 

area. 


SO THE 
PEOPLE OF 


so LISTEN. OLD HAD 
WE WON'T TECHNOLOGY 
EAT YOUR ADVANCED 
FISH. COULD ENOUGH FOR 
YOU TELL US 
MORE ABOUT 
MACHINES AND 
THIS PLACE? 


All 
right. 
1 will 
show 
Please you the 
follow facility. 


me. 
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This 
tunnel goes 
directly 
beneath 
the largest 
water 
tank. 


you like 
to go 
init? 


IT’S LIKE 
WE'RE 
IN THE 

WATER... 


THIS IS NICE. 
I'D LIKE TO 
TRY BEING IN 
THIS MUCH 


long as it 
is a tank 
that is not 


Currently, 
twelve 
are running 
and one is 
in use. 


THEN THERE 
AREN'T 
ANY FISH IN 
THE OTHER 
TANKS? 


This was 


a production 
facility for 
raising large 
quantities of 
fish for 
consumption. 


(| However, | ||. 


tl 
oO 
aon if 


‘here is 
nly one 
ish left 


TA ily 


tH 
il 


wii i 
my " 


I Ag BSVZ — Aa 


SAUL 


THE FISH WE 
SAW BEFORE 
MUST HAVE 
COME FROM 
HERE, RIGHT? 


ON LAUNDRY 


SWIMMING 


Environ- 
mental 
pollution, 


indepen- 
dence 
from its 
natural 

workings. 


built a city 
that would 
continuously 
Provide 
a viable 
environment 
for human 
life. 


Once, 
the planet 
Was one 
big life. 


substituted 
the cycle 
of water 
and air 
energy... 


Maintaining 
the 
infrastructure 
built into the 
city’s strata 
foundations... 


That is 
irrelevant. 
Our function 
is only to 
continue 


maintaining. 
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HEEEY! 
CHIl-CHAN, 
COME 
INTO THE 


She must 
have high 
adaptabil- 
ity. 


SHE SWIM 
SO EASILY? 


2 


SS 


k= ase 
ENN Mi 


\— 


deep breath 
and relax, 
and you will 
float. 


Tee UOTE 
rm 


This is not 
ordinarily 
a jumping 
species. Itis 
a mutation 
of acertain 
species. 


It 
is also 
the 
source 
of ° 
evolu- 


An 
incorrect 
trans- 
mission of 


‘| commands. 


fA bug. 


more 
pellets 
will 
conclude 
today’s 
feeding. 


— MACHINES 
mS] SURE SAY 


the fish? 
Yes, you 


Paki 
Gurp 


eee ar 
caueneartvl MUL CL (tent flee 


I WANT 
TO TAKE 
YOU WITH 
US ON OUR 
JOURNEY... 


If you 
are going to 
sleep, you 
should do so 
underneath 
that plumbing. 
Heated 
water runs 
through it. 


I'VE BEEN 
THINKING... 
YOU REALLY 
SEEM LIKE 
YOU'RE ALIVE, 
EVEN THOUGH 
YOU'RE A 
MACHINE. 
Perhaps that is 
because we are 
programmed with 
a capacity 
for empathy so 
that we can 
communicate 
with humans. 


It means 
that when 
you are 


happy, so 


Ido 
not know. 
He sometimes 
disassembles 
unnecessary 
facilities to 
secure 
materials... 


WHOA! IT'S 
THE BIG 
MACHINE! 


It appears 
that he has 
initiated 


disassembly 
of this 
facility. 


44 4A. - 


ut 


he is dis- 
assembling 
this 
facility. 


| proposed 
that he 
suspend 
disassembly, 
but he would 
not comply. 


is a strong Almost all of 


likelihood that the sectors in 
a fatal bug this area were 
has occurred ’ designated on his 
Qa 
snercites 2) ey St disassembly list. 
. Uppsssagssioi mast 
BIN 
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if 

“evolution” 

is what 

you would 
call the next 

creation 
brought on by 
destruction. 


THAT 
fv \\ FISHI 


However, 
perhaps it 
is possible 


( wattle! 


cg 


fl ...WEREN'T 
YOU GOING 


IT MIGHT 
BE WHAT 

| ve caLlep LS 
“EMPATHY.” © < 


WE PICKED 
UP THESE 
EXPLOSIVES 
TWO STRATA 
DOWN. THINK 
WE CAN USE 
THEM? 


place the 
explosives 
z on the core 
seit will = of his 
destroy his body and 
internals, ‘ 7 detonate 


and we can F them... 
suspend the i 
disassembly. 


You can 
climb to | 
it via the 
bridge 
stairs. 
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Dwr 


not 
under- 
stand. 
I donot 
DON'T ASK think that 
ME...I DON'T saving the 
REALLY fish will be of 
UNDERSTAND 1 { any benefit to 
WHAT GOES i you. Why? 
THROUGH 
HER HEAD 
EITHER. fe. 
as =| 
Ab ¥ 
N 
S - HEY. 
DOESN'T 
DESTROYING 
THAT BIG 
Hail MACHINE... 
That " | 
depends 4 
on your \" x, 
definition 3 
of “lite.” | ae AN z 
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iii 


A 


mE 


course, 
we will 
still die 


Now the 
fish and! 
should be 
able to 
survive 
a little 


iN 


| 


ome me 
ae ta 

] THERE was 

A LOT OF = | 
pamace... P=) Sri 9 


I 


a 


a 


FH j mz é \ |] 
6) | © Bae) © | . | GB 
~ | MAINTAINING |?) | |— a 
ad IS ALL I aa 


Uy BAY 


— 


— | CAN'T 


= You 
x barred REBUILD 
. IT? AND 


iy 


i} BE Stopping the 
YOU'RE oe Pa leaks is the 
Won | im 7 < most I can 
, JUL. — - do alone. 
HEY, | His. | —F] 
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This city 
also stopped 
evolving after 
instances of 


large-scale 
destruction. 


The 
people who 
inhabited 
this stratum 
disappeared 
as well. 


RIGHT...IF 
THERE ISN'T 
CREATION 
AFTER 
DESTRUCTION, 
THEN THINGS 
JUST END... 


«That is 
correct. 


=| I FEEL a | hope 


KR THE noes 


re SAME 
well. May 
& Way. | the both 
. G are of you 
ee 7 stay well 
is | | also. 
IN 
SS 


&> 


GIRLS’ LAST TOUR @END 
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Mere nuErete DESIGNS FoR CHITo AND YUURI'S 


TOUR TAKE-ALONGS 


EseNDER een 


ghten hand teenie There 
ch gnphite ety se She uses ene, 


betoents 


| Sive'system uninun, ts watery Hei 56 


ity believed tebe barely cheval 


[ tesa deat eee mee 


You could say th 
they take along 


AFTERWORD 


=] seems like mankind still isn't able Fo define Hhe 

concept of “ive” that well. In contrast with Chite ana 
Yuuwi’s iastinctive perception of it, maybe lite is really 
something that gees on eternally, uninterrupted. Maybe 
it has no ena... Thinking of it that way makes we a 
Title uneasy. Ax uneasiness Hak my "seld,’ Por which 
am ena will certainly come one Aay, could end up being | 

LZA\  \ebt stranded eternally. Or maybe i¥s loneliness? Lite, 

civilization, Hhe universe—l’ like all of these things to 

be over at seme points | Hhink that having an end is a 

very comPorting Hing. 
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